
AP Literature & Composition Summer Assignments 2017 
Welcome to AP English Literature and Composition! 

You have chosen a challenging but rewarding path. This is a class for students with intellectual 
curiosity, a love of reading and discussing literature, and a strong work ethic. I view the 
summer reading as a starting point and foundation for the entire year and hope you will enjoy 
and learn from it.         Ms. Pomerantz 

You will read and annotate a novel of your choice from the list on the following page. You will 
discuss and write about this book when we return from summer break and will complete a Literary 
Devices Glossary Assignment (see p. 3) that will be due on Friday, September 8.  

If you are able to purchase your own copies of this book, you can annotate the text (see the last pages 
of this packet for annotation tips) and will have them to refer to throughout the year. If not, you can find any of 
the novels in a local library. You can find many of the novels online as well. If you do not buy your own books, 
annotate on notebook paper or computer.  

Before the year ends and throughout the summer, you may always email me any 
questions you have about assignments or expectations, including the Senior Project/Paper.  

Join my REMIND CLASS: Text to 81010, message @d6h62.  
Once I know my enrollment, I will send a remind to join Classroom: Summer & Senior Project 

paperwork will be put into the ABOUT section in Classroom.  
 

The Senior Project 
I have helped seniors with their senior paper and project for two years now. Most seniors 

report that you will save yourself tons of agony if you complete your project hours over the summer. 
The project is on a topic of your choosing. You need to spend 15 hours working on this project, which 
is verified by a mentor of your choice. The mentor is someone not related to you who can give you 
guidance on the topic you choose for your project. Also, and this is very important, some seniors have 
told me that they worry about bothering professionals and I promise you that if you behave 
professionally and are reliable that they will be THRILLED to share their expertise with a young 
person interested in their field! Talk to family members for mentor ideas – family friends are OK. 

Your 15 hours are best spent pursuing a personal/academic/career/service passion and 
using your mentor as a guide along the way. You hours can be spent doing research, creating, 
interviewing, volunteering, or job shadowing. They cannot be completed doing something you are 
already being paid for. If you are interested in anything in medical or veterinary offices, you should 
plan ahead – privacy laws can make healthcare projects more tricky. 

I STRONGLY recommend that you pick something that really interests you and also strongly 
suggest that you build, make, or do something that matches a possible career interest or a hobby 
that you really enjoy. Something else to consider is using this project as an opportunity to tackle a 
problem or issue that you care about. As a nascent adult, this is a great opportunity to join in on 
good works going on around you and to add your unique voice and talents to a world that is ripe for 
solutions and positive contributions! 

I will be available to answer any questions you have by email and will usually get back to you 
within a couple days during the summer. SERIOUSLY, ask me if you have questions! 

I have paperwork available for you so you can introduce yourself to a mentor, define a project 
topic, and complete your hours over the summer months. Take pictures, keep a journal about all 
the progress, questions, setbacks, and revelations along the way. 

DON’T WAIT UNTIL IT’S TOO LATE – START YOUR SENIOR PROJECT NOW!  



Choice Novel 
Pick a novel from this list that you will enjoy reading this summer, as well as re-reading and using as 
a basis for an analysis paper during the first semester. Take some time to learn about the novels and 
sample them before you settle on one. Making a careful, informed selection is an important part of 
this assignment. 

Note: If you want to read a novel that is not on the list, seek approval from Ms. Pomerantz 

before school ends: Room A8 or email kpomerantz@cdaschools.org.  

Drama 
Author   Title 
Aeschylus  The Oresteian Trilogy 
Edward Albee  Who’s Afraid of Virginia Woolf 
Amiri Baraka  Dutchman, A Black Mass 
Samuel Beckett  Waiting for Godot 
Anton Chekhov  Three Sisters, Ivanov 
Caryl Churchill  Fen, This is a Chair 
William Congreve The Mourning Bride 
Athol Fugard  The Train Driver, Tsotsi 
Lorraine Hansberry A Raisin in the Sun 
Lillian Hellmann  Pentimento, A Book of Portraits 
David Henry Hwang M. Butterfly, Chinglish 
Henrik Ibsen  A Doll’s House, Hedda Gabler 
Ben Johnson  Timber, The Sad Shepherd 
David Mamet  Glengarry Glen Ross 
Arthur Miller  Death of a Salesman 

Molière   Tartuffe, Amphitryon 

Marsha Norman The Color Purple, The Bridges of 
Madison County 

Sean O’Casey  Juno and the Paycock 
Eugene O’Neill  The Iceman Cometh 
Suzan-Lori Parks The American Play 
Harold Pinter  The Hothouse 
Luigi Pirandello  The Late Mattia Pascal 
William Shakespeare Macbeth, As You Like It … 
George Bernard Shaw Pygmalion, Arms and the Man 
Sam Shepard  A Lie of the Mind, Buried Child 

Sophocles  Antigone, Oedipus 
Tom Stoppard  Rosencrantz & Guildenstern are Dead 
Luis Valdez  Zoot Suit, Los Vendidos 
Oscar Wilde  The Importance of Being Earnest 
Tennessee Williams The Glass Menagerie, Cat on a Hot Tin 

Roof, The Night of the Iguana 
August Wilson  The Piano Lesson

 

Fiction 
Author   Title 
Chinua Achebe  Anthills of the Savannah 
Sherman Alexie The Absolutely True Diary of a Part-Time Indian 

Isabel Allende  The House of the Spirits 
Rudolfo Anaya  Bless Me, Ultima 
Margaret Atwood Oryx and Crake, Handmaid’s Tale 
Jane Austen  Emma, Pride & Prejudice 
James Baldwin  Giovanni’s Room 
Saul Bellow  The Adventures of Augie March 

Charlotte Brontë Jane Eyre, Villette 
Emily Brontë  Wuthering Heights 
Willa Cather  My Antonia 
John Cheever  Oh What a Paradise It Seems 
Kate Chopin  The Awakening 
Sandra Cisneros  Caramelo, Have You Seen Marie? 

Joseph Conrad  The Secret Agent 
Edwidge Danticat Breath, Eyes, Memory 
Daniel Defoe  Moll Flanders, Robinson Crusoe 

Anita Desai  Fire on the Mountain 
Charles Dickens  Bleak House, Great Expectations 

Fyodor Dostoyevsky The Brothers Karamazov 
George Eliot  Silas Marner 
Ralph Ellison  The Invisible Man 
Louise Erdrich Love Medicine, The Round House 
William Faulkner The Sound and the Fury 
Henry Fielding  Tom Jones 
F. Scott Fitzgerald The Great Gatsby 
E.M. Forster A Passage to India, A Room with a View 

Thomas Hardy  Tess of the d’Urbervilles 
Nathaniel Hawthorne The Scarlet Letter 
Ernest Hemingway The Sun Also Rises 
Zora Neale Hurston Their Eyes Were Watching God 

Kazuo Ishiguro Never Let Me Go, Remains of the Day 

Henry James  The Portrait of a Lady 
Ha Jin   Waiting, In the Pond 
Edward P. Jones The Known World 
James Joyce  Ulysses, Finnegans Wake 
Maxine Hong Kingston The Woman Warrior, China Men 
Joy Kogawa  Obasan, Itsuka, Naomi’s Road 
Jhumpa Lahiri  The Namesake, Interpreter of Maladies 
Margaret Laurence The Stone Angel, The Diviners 
D.H. Lawrence  Sons and Lovers, The Rainbow 

Chang-rae Lee On Such a Full Sea, Native Speaker 
Bernard Malamud The Natural, The Fixer 
Gabriel García Márquez One Hundred Years of Solitude 

Cormac McCarthy The Road 
Ian McEwan  Amsterdam, Atonement 
Herman Melville  Moby Dick, Bartleby, The Scrivener 

Toni Morrison  Beloved, Song of Solomon 
Bharati Mukherjee The Tiger’s Daughter, Jasmine 

Haruki Murakami      The Wind-Up Bird Chronicle, Norwegian Wood 
Vladmir Nabokov Lolita, Pale Fire 
Flannery O’Connor Everything That Rises Must Converge 

Orhan Pamuk  My Name is Red, Snow 
Katherine Anne Porter Ship of Fools 
Marilynne Robinson Housekeeping, Gilead, Home 
Jonathan Swift  Gulliver’s Travels 
Mark Twain  Huckleberry Finn, Tom Sawyer 

John Updike  Rabbit Run 
Alice Walker  The Color Purple 
Evelyn Waugh  Decline and Fall, Brideshead Revisited 

Eudora Welty  The Optimist’s Daughter 
Edith Wharton  The Age of Innocence 
John Edgar Wideman Philadelphia Fire 
Virginia Woolf  Mrs. Dalloway, A Room of One’s Own 

Richard Wright  Native Son 
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Literary Devices Assignment: Choice novel 

After reading your choice novel, complete a literary device glossary using 3 literary terms. Select 
examples throughout your choice novel (beginning, middle, end).  
 

You must submit your 3 literary device glossaries to Google Classroom by September 8th. 
 

Please read the literary glossary examples below so that your analysis is 
thorough – note and try to imitate the way that the example “Function” balances 
the specific instance with the larger ideas and characterization in Hamlet. 
 

See the following pages for an example and a suggested list of literary terms. I 
recommend balancing familiar and unfamiliar devices, to reinforce and extend 
your knowledge. 
 

Literary Device Glossary Entries: Format 

Format (in a document, not slides): 

Term: Definition of the literary device selected (in your own words) and pronunciation guide, if 
applicable 
 

Example: Quotation, followed by source, including title, page/line number 
 

Function: Author’s purpose in employing this language resource at this point in the work. How 
does this particular device enhance what the writer is attempting to convey? You 
may wish to provide commentary on theme, character, setting, or some other issue in 
explaining how this device functions in your example and the larger work. This should 
be a well-written, thorough paragraph. 

 

Some additional tips and hints, especially for the Function section: 

1. Citation: Be sure to follow the following conventions: 
a. Include the page number for a novel, the line number for a poem, and the act/scene/line number for a 

play. The author and title must be included within the Function section of your entry. 
b. Put quotation marks around the entire quotation, but not around the citation. 
c. Follow MLA format for any other issues including the use of ellipses 

 

2. Conventions: You must proofread your entry carefully. At the second conventions error, I will stop grading, 
mark it KOD, and return it to you with no credit and one opportunity for revision. 

 

3. Using text from the quote: Your function discussion will be more effective if you use text from your 
example. 

 

4. Function Discussion: Your function discussion will be most effective if you include the three C’s: 
Context: Provide a context for your quotation. This does not mean an extended plot summary, but rather 
the general circumstances introducing the quotation. Assume a reader with a passing familiarity with your 
text. 

Concept: Specifically address the device you are examining and what it is doing in the quotation. Use 
present tense and active voice in referencing the device. 



Connection: Provide the commentary explaining how the literary device works in the passage/ 

novel/poem and how this contributes to larger aspects of the literary work. Consider why the author 

elected to use this device and how it advances some artistic purpose in the work. Beware of using general 

specifics. Effective discussion will begin with what and proceed quickly and perceptively to the how and 

the why. 

 

Student Example 

Aside:  An actor’s speech, directed to the audience, which is not supposed to be heard by other 

actors on stage. An aside is usually used to let the audience know what a character is about to 

do or what they are thinking. 
 

Example: “A little more than kin and less than kind” (1.2.145) 

 

Function: In the first act of the play Hamlet, Claudius, the new king, is speaking to his subjects. The 

content of his speech – affairs of state, recognition of his recent marriage – suggest that this is 

one of his first official speeches. After he tends to affairs of state, and with smaller matters such 

as allowing his advisor’s son to return to college, he finally addresses Hamlet, referring to him 

as both his “cousin” and his “son”. Thus Hamlet’s aside is his reaction to Claudius. 
 

In his reply, Hamlet touches upon two important aspects in terms of how he views the King. 

When Hamlet declares that he is “[a] little more than kin,” he is referring to the hasty marriage 

between Claudius and Hamlet’s mother, Queen Gertrude. Hamlet disapproves of the marriage 

and is loath to accept Claudius as a father figure. He mocks the fact that Claudius is now more 

than kin, as he is only in the position he is in now by pushing himself on to Gertrude at a 

vulnerable time both for her and for the kingdom. Hamlet despises both Claudius’ opportunism 

and the fact that he has the gall to openly refer to him as “son.” 
 

When he goes on to refer to Claudius as being “less than kind,” he emphasizes the distaste he 

holds for him in two ways. First, Hamlet suggests that Claudius is cold-hearted and callous; in 

short, unkind. There is a second meaning to “kind,” however, that also is significant. In 

Elizabethan England, “kind” meant “Natural.” Given that denotation, Hamlet is suggesting that 

Claudius is unnatural, even an aberration. The combination of these two elements reveals 

Hamlet’s immense dislike for his former uncle – now technically his father – Claudius. 
 

The aside ultimately allows Hamlet to state his feelings without saying anything to Claudius 

directly, as if he is muttering under his breath, heard only by the audience. This gives the 

audience insight to Hamlet’s true feelings and motivations while keeping them hidden from the 

other characters in the play, especially Claudius. His venom is thus revealed to the audience, 

while kept carefully hidden from the man who could dispatch him in a moment. The aside also 

indicates that Hamlet is not yet ready to fully confront the king, whether due to fear or perhaps 

some general distaste for direct confrontation which would ultimately necessitate action. Finally, 

this aside, which are his first words, begin to build a tight private relationship between Hamlet 

and the audience; one on which those who sit in the seats in the theater are the only ones who 

see all sides of this complex character. 



AP LITERARY TERMS 
 

COMMON LITERARY DEVICES 

Alliteration / Consonance / Assonance 

Allusion   Ambiguity 

Analogy   Protagonist 

Anthropomorphism / Personification 

Aside   Soliloquy  

Direct/Indirect Characterization 

Static   Dynamic  

Flat   Round  

Conflict 

External   Internal  

Connotation  Diction / Syntax 

Figurative Language Simile 

Foil / Antihero / Antagonist / Antithesis 

Foreshadowing / Flashback 

Hyperbole / Understatement 

Imagery 

Irony  

Verbal Irony  Situational Irony 

Dramatic Irony Cosmic 

Metaphor 

Implied Metaphor 

Extended Metaphor 

Dead Metaphor 

Mixed Metaphor 

Motivation  Onomatopoeia 

Oxymoron  

PLOT 

Exposition  Rising Action 

Climax  Resolution 

Point of View 

First Person   Third Person  

Omniscient   Objective  

Rhetorical Question Stereotype 

Style   Suspense 

Theme / Motif / Symbol / Conceit 

Tone   Mood 

 

POEMS 

Lyric Poem  Elegy 

Ballad   Ode 

Carpe Diem  Epic 

Sonnet 

English/Shakespearean 

Italian/Petrarchan Spenserian 

Free Verse  Villanelle 

Confessional Poetry 

POETRY: METER / PROSODY 

BEATS (rising/falling pattern) 
Iambic  Trochaic 

Anapestic  Dactylic 

Amphibrachic Amphimaceric 

Spondaic  Pyrric 

MEASURE (number of feet) 

Mono/Di/Tri/Tetra/Penta/Hexa/ 

Hepta/Octa/Nona/Deca 

POETIC TERMS 

Epigraph  Couplet 

Quatrain  Soliloquy 

Stream Of Consciousness  

Rhythm  Refrain 

Chiasmus  Heroic Couplet 

STORY TYPES 

Allegory  Tall Tale 

Fable  Parable 

Anecdote  Aphorism 

Didactic  Paradox, Koan 

PHRASES/LANGUAGE 

Cliché  Pun 

Colloquialism Vernacular 

Dialect  Epithet 

Local Color 



LITERARY GENRES 

Comedy  Tragedy 

Romance  Farce 

Satire  Parody 

RHETORICAL DEVICES 

Rhetoric   Unity 

Explication  Apostrophe 

Epistrophe  Anaphora 

Epanalepsis  Antimetabole 

Apposition  Asyndeton 

Polysyndeton  Juxtaposition 

Synecdoche  Metonymy 

Tricolon   Litotes 

SYNTAX 

Anastrophe  Loose Sentence 

Periodic Sentence Inversion 

Balanced Sentence     Hypotactic Sentence 

Parallel Structure Paratactic Sentence 

Syntactic Fluency      Syntactic Permutation 

Telegraphic Sentence 

ESSAY TYPES TO KNOW: 

Literary Analysis 

Argumentation 

Persuasion  Argument 

Causal Relationship 

Description  Exposition 

Narrative 

 

 

WRITING MOVEMENTS AND  

STYLES TO KNOW: 

Impressionism  

Modernism 

Naturalism 

Plain Style  

Puritanism 

Rationalism (Neoclassicism And Age Of Reason) 

Realism 

Regionalism 

Romanticism 

Surrealism 

Symbolism 

Transcendentalism 

TIME LINE: 

Puritanism 1620 - 1770s 

Neoclassic 1770s - early 1800s 

Romanticism early 1800s - 1870s 

Realism 1850s -early 1900s 

Regionalism 1884 - early 1900s 

Naturalism - late 1800s - mid 1900s 

Modernism - 1920s - [1945] 

[Post-Modernism - 1945 -         ] 

COMMON WESTERN ALLUSIONS (7-page 

handout) 

  
For your annotation, use “Thinking Strategies” 
Background Knowledge:  This is like …  This reminds me of … 

Question:   I wonder …  What? How? Why? When? … 

Infer:  I predict …  This could mean …  It could be that … 

Visualize:  Sketch! I taste/see/smell/hear/feel … 

Synthesize:  Ah-ha!  Now I see that … 

Determine Importance:    This is important!      What I need to know is … 

Monitor for Meaning:  So, what I understand is … 



SUMMER READING: Annotate YOUR Choice Book 
As you read, section by section, chapter by chapter, do the following: 

 Make margin notes: refer to “Thinking Strategies” if at a loss for what to note 
 At the end of each chapter or section, briefly summarize the material. Keep track 

of names, events 
 Title each chapter or section as soon as you finish it, especially if the text does not 

provide headings for chapters or sections. 
 Make a list of vocabulary words on a back page or the inside back cover. 

Possible ideas for lists include the author's special jargon and new, unknown, or 
otherwise interesting words. 

How and Why to Annotate a Book  
by Nick Otten  http://apcentral.collegeboard.com/apc/public/courses/teachers_corner/197454.html 

Why Annotate? 

 Annotate any text that you must know well, in detail, and from which you might need to produce 
evidence that supports your knowledge or reading, such as a book on which you will be tested. 

 Don't assume that you must annotate when you read for pleasure; if you're relaxing with a book, 
well, relax. Still, some people—let's call them "not-abnormal"—actually annotate for pleasure. 

Note-Taking vs. Annotation 

Most serious readers take notes of some kind when they are carefully considering a text, but many readers are 
too casual about their note-taking. Later they realize they have taken notes that are incomplete or too random, 
and then they laboriously start over, re-notating an earlier reading. Others take notes only when cramming for 
a test, which is often merely "better than nothing." Students can easily improve the depth of their reading and 
extend their understanding over long periods of time by developing a systematic form of annotating. Such a 
system is not necessarily difficult and can be completely personal and exceptionally useful.  

First, what is the difference between annotating and "taking notes"? For some people, the difference is 
nonexistent or negligible, but in this instance I am referring to a way of making notes directly onto a text such 
as a book, a handout, or another type of publication. The advantage of having one annotated text instead of a 
set of note papers plus a text should be clear enough: all the information is together and inseparable, with 
notes very close to the text for easier understanding, and with fewer pieces to keep organized.  

What the reader gets from annotating is a deeper initial reading and an understanding of the text that 

lasts. You can deliberately engage the author in conversation and questions, maybe stopping to 

argue, pay a compliment, or clarify an important issue—much like having a teacher or storyteller with 

you in the room. If and when you come back to the book, that initial interchange is recorded for you, 

making an excellent and entirely personal study tool.  

Criteria for Successful Annotation 

Using your annotated copy of the book six weeks after your first reading, you can recall the key information in 
the book with reasonable thoroughness in a 15- to 30-minute review of your notes and the text. 



Don't annotate other people's property, which is almost always selfish, often destructive, rude, and possibly 
illegal. For a book that doesn't belong to you, use adhesive notes for your comments, removing them before 
you return the text. 

Don't annotate your own book if it has intrinsic value as an art object or a rarity. Consider doing what teachers 
do: buy an inexpensive copy of the text for class. 

Tools: Highlighter, Pencil, and Your Own Text 

1. Yellow Highlighter 

A yellow highlighter allows you to mark exactly what you are interested in. Equally important, the 
yellow line emphasizes without interfering. Before highlighters, I drew lines under important spots in 
texts, but underlining is laborious and often distracting. Highlighters in blue and pink and fluorescent 
colors are even more distracting. The idea is to see the important text more clearly, not give your 
eyes a psychedelic exercise. 
 

While you read, highlight whatever seems to be key information. At first, you will probably 
highlight too little or too much; with experience, you will choose more effectively which 
material to highlight. 
 

2. Pencil 

A pencil is better than a pen because you can make changes. Even geniuses make mistakes, 
temporary comments, and incomplete notes. 

While you read, use marginalia—marginal notes—to mark key material. Marginalia can include check 
marks, question marks, stars, arrows, brackets, and written words and phrases. Create your own 
system for marking what is important, interesting, quotable, questionable, and so forth. 

3. Your Text 

Inside the front cover of your book, keep an orderly, legible list of "key information" with page 
references. Key information in a novel might include themes; passages that relate to the book's title; 
characters' names; salient quotes; important scenes, passages, and chapters; and maybe key 
definitions or vocabulary. Remember that key information will vary according to genre and the 
reader's purpose, so make your own good plan. 

Just how idiosyncratic and useful can annotating be? A good example is in William Gilbert's De 

Magnete, Magneticisque Corporibus, et de Magno Magnete Tellure (On the Magnet, Magnetic Bodies, and the 

Great Magnet the Earth), one of the seminal works of the Renaissance, published in the year 1600. Gilbert was 

the personal physician of Queen Elizabeth I and has been called the father of experimental science in England. 

Robert B. Downs, in Famous Books Since 1492, writes that in De Magnete, Gilbert annotated the text prior to 

publication by putting stars of varying sizes in the margins to indicate the relative importance of the discoveries 

described. Gilbert also included in the original edition a glossary of new scientific terms that he invented.  

Okay, a self-annotated book on magnetism by a celebrity doctor from the time of Shakespeare, with variable-

size stars in the margins and a list (in the back) of his own new vocabulary words that changed science as we 

know it—that's useful idiosyncrasy.  

References Thoreau, Henry David. Walden. New York: The New American Library of World Literature, Inc., 1960. 


